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Facebook announced that it would add information to its community standards about its so-called satire exception when ... features a horizontal split-screen cartoon: the top screen is an image ...
Facebook Will Clarify Its ‘Satire Exception’ for Moderating Content
Creighton E. Gilbert (1924-2011) would be pleased with what’s happening at the University of Oklahoma’s Fred Jones Jr. Museum of Art.
Art scholar with detective’s eye: OU art exhibit celebrates donation of one man’s collection
That is what this war is all about! Now I know that the woman who provided her voice, Mary Kay Bergman was a talented voice actress and actually a very nice person, in addition to being the original ...
Animated Atrocities - Sheila Broflovski (Part 2)
(Take David Foster Wallace's 1996 best-seller, Infinite Jest, or Cormac McCarthy's All the Pretty Horses ... Mauldin not only signed them, but also drew cartoon figures of a soldier in the first and a ...
The Name Game: Collecting Signed First Editions
Back in the first episode of Marvel’s Loki, viewers get a helpful expositional rundown about the Time Variance Authority from Miss Minutes (Tara Strong), a friendly cartoon clock. In a ‘50s ...
Marvel’s Loki Episode 3 Raises Some Questions About the TVA
a cartoon, and then there was chaff and crud in the air all over and Antitoi [his opponent] and I either flew or were blown pinwheeling for a I swear it must have been 50 feet to the fence one ...
Book Club: Tornado of Words
From alien worlds of medieval horror to distant frontiers, 'The Judge Child' is an action-packed romp through space that focuses less on satire and ... MacNeil's painted caricatures are the ...
The best Judge Dredd comics of all time
Another, better reason: the irreverent, oddball satire Masameer: The Movie, which Netflix acquired last year, was genuinely entertaining. This series expands on the franchise, which began as a web ...
Animated Films And Series Coming To Netflix, Disney+, HBO Max, Hulu, And Criterion Channel, In July 2021
Just as the jibes of court jesters used to drive home the point in a witty manner to the kings of yore, the editorial or political cartoonists till recently, have admirably used wit, satire ...
Is the cartoonist an endangered species?
From art and editorials to personal narratives, profiles and podcasts, a list of the nine contests — plus additional weekly and monthly challenges — we’re running this year. By The Learning ...
The Learning Network
Make no mistake, Snelson: Comedy is Dying isn't glorifying its titular character here - instead it acts as a supremely adult satire of the ... AdHouse Books, Cartoon Brew, Bleeding Cool, Comic ...
Snelson: Comedy is Dying profiles the comeback story of a washed-up '90s comedian
Writing for the website Gizmodo, Charles Pullam-Moore revealed that Netflix had asked reviewers of their new animated miniseries Resident Evil: Infinite Darkness (adapted from the Resident Evil ...
Critics are not publicity drones
Law, patriotism, language, the professions and age, gender and class identities are all routinely subjected to parody and satire ... this being the God that is infinite in His Mercifulness ...
Concerning faith and Spirit (capital “S”) – 2
The religious impulse is supposed to transcend the seductiveness of earthly power, to keep us attuned to our humble place in the universe by acquainting us with an infinite power far ... dark Purim ...
Segal: Let there be laughs
In 2008, Billy Dee Williams, in reprising his character Lando Calrissian for the Cartoon Network satire Robot Chicken, said: “I have to say, Boba, this is one beauty of a ship. Not crazy about ...
Disney Drops ‘Slave 1’ Name On Lego’s Boba Fett ‘Star Wars’ Ship
Rai elaborates on how the machine of content creation works, “Because of the Internet, you can get attention at infinite scale at zero-cost to entry and zero marginal cost to create. With social ...

Published in conjunction with an exhibition held at the Metropolitan Museum of Art, New York, Sept. 13, 2011-Mar. 4, 2012.

A lavishly illustrated, witty, and original look at the awesome power of the political cartoon throughout history to enrage, provoke, and amuse. As a former editor of The New York Times Magazine and the longtime editor of
The Nation, Victor S. Navasky knows just how transformative—and incendiary—cartoons can be. Here Navasky guides readers through some of the greatest cartoons ever created, including those by George Grosz, David Levine,
Herblock, Honoré Daumier, and Ralph Steadman. He recounts how cartoonists and caricaturists have been censored, threatened, incarcerated, and even murdered for their art, and asks what makes this art form, too often
dismissed as trivial, so uniquely poised to affect our minds and our hearts. Drawing on his own encounters with would-be censors, interviews with cartoonists, and historical archives from cartoon museums across the globe,
Navasky examines the political cartoon as both art and polemic over the centuries. We see afresh images most celebrated for their artistic merit (Picasso's Guernica, Goya's "Duendecitos"), images that provoked outrage
(the 2008 Barry Blitt New Yorker cover, which depicted the Obamas as a Muslim and a Black Power militant fist-bumping in the Oval Office), and those that have dictated public discourse (Herblock’s defining portraits of
McCarthyism, the Nazi periodical Der Stürmer’s anti-Semitic caricatures). Navasky ties together these and other superlative genre examples to reveal how political cartoons have been not only capturing the zeitgeist
throughout history but shaping it as well—and how the most powerful cartoons retain the ability to shock, gall, and inspire long after their creation. Here Victor S. Navasky brilliantly illuminates the true power of one
of our most enduringly vital forms of artistic expression.

Traces the history of racial caricature and the ways that Black cartoonists have turned this visual grammar on its head Revealing the long aesthetic tradition of African American cartoonists who have made use of racist
caricature as a black diasporic art practice, Rebecca Wanzo demonstrates how these artists have resisted histories of visual imperialism and their legacies. Moving beyond binaries of positive and negative representation,
many black cartoonists have used caricatures to criticize constructions of ideal citizenship in the United States, as well as the alienation of African Americans from such imaginaries. The Content of Our Caricature urges
readers to recognize how the wide circulation of comic and cartoon art contributes to a common language of both national belonging and exclusion in the United States. Historically, white artists have rendered white
caricatures as virtuous representations of American identity, while their caricatures of African Americans are excluded from these kinds of idealized discourses. Employing a rich illustration program of color and blackand-white reproductions, Wanzo explores the works of artists such as Sam Milai, Larry Fuller, Richard “Grass” Green, Brumsic Brandon Jr., Jennifer Cruté, Aaron McGruder, Kyle Baker, Ollie Harrington, and George Herriman,
all of whom negotiate and navigate this troublesome history of caricature. The Content of Our Caricature arrives at a gateway to understanding how a visual grammar of citizenship, and hence American identity itself, has
been constructed.
Hailed by the critics and lauded by readers for its riotously funny and scathing portrayal of America in an age of trial by media, materialism, and violence, Vernon God Little was an international sensation when it was
first published in 2003 and awarded the prestigious Man Booker Prize. The memorable portrait of America is seen through the eyes of a wry, young, protagonist. Fifteen-year-old Vernon narrates the story with a cynical
twang and a four-letter barb for each of his townsfolk, a medley of characters. With a plot involving a school shooting and death-row reality TV shows, Pierre’s effortless prose and dialogue combine to form a novel of
postmodern gamesmanship.
Pieter Bruegel the Elder (1525/30-1569) was a remarkable draftsman and designer of prints as well as a great painter. His independent drawings and designs for engravings and etchings, which were carried out by the leading
printmakers of his day, have fascinated scholars and the general public alike since they were created. They have recently been the subject of research that has given rise to a reevaluation of the parameters of Bruegel's
oeuvre. The new scholarship has been brought to bear in the texts of the present volume, which accompanies a major exhibition of 140 of Bruegel's prints and drawings to be shown at the Museum Boijmans Van Beuningen,
Rotterdam, from May to August 2001 and at The Metropolitan Museum of Art, New York, from September to December 2001. An international group of experts discusses the new Bruegel who has emerged from recent studies, in
essays on the artist's life, his contributions as a draftsman and as a printmaker, the survival of his art, and his relationship to the humanism of his day. They also illuminate his genius in entries on all the works in
the exhibition. Every work is illustrated and rich comparative illustrations are included. Provenances an
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